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Foreword 


The Theatre of Marvels is the realm of the realized fantastic. It is a classically 
pure escapism, a swinging door marked Entrance on one side and Exit on the 
other. One side opens on other-world, supernatural or exotic habitats, which 
man attempts to reproduce literally in tangible, visual form, defying time, space 
and natural forces. On the other side man plays the part of supernatural power, 
and attempts to create attributes in such unlikely subjects as dogs, elephants, 
fleas, horses and machinery called automata; or vies with the supernatural by 
means of magic, legerdemain, juggling and the defiance of gravity. Acrobats, 
ballet dancers, equestrians and animal trainers, stage designers and magicians 
are the tdeal initiators and interpreters of the Theatre of Marvels, which is a 
theatre not only of the fantastic but of the impossible. 

(Marian Hannah Winter, The Theatre of Marvels, New York, 1964, p. 11). 


ROM itinerant musician and his trained monkey on the street 

corner to the most prestigious international equestrian dancers at 

the hippodrome, all are mingled and recorded in a veritable 
bazaar of historical prints. The woodcuts, engravings and lithographs 
are as remarkable in themselves as their subjects are exotic. They are 
popular prints of a popular theatrical form: some are naive advertise- 
ments, some are exaggeration and satire, still others are technically 
elegant portraits. Many are unique survivors of a hectic world of travel- 
ing performers. Still too little known or understood, they comprise an 
elaborate iconography of international range. 

Our exhilarating exhibition, Theatre of Marvels, takes its title from 
the influential scholarship of the late Marian Hannah Winter, who 
studied and collected in the history of spectacle, a diverse visual theatre 











of enduring interest and appeal. The origins of a “theatre of the mar- 
velous” as well as its multiplicity of forms eventually became her para- 
mount interest, for she had traced its evolution to the great network of 
European fairs. Well into the eighteenth century and beyond, these 
vast fairs, originally established as seasonal festivals at the time of 
major feast days, provided entertainment when almost no other was 
available and were the only places of gathering for the masses that gave 
contact with the outside world. On the Boulevard du Temple in Paris, 
the notorious “Boulevard du Crime,” permanent booth or fairground 
theatres continuously offered a dazzling array of international rope dan- 
cers, equilibrists, posture masters and other exotica at which to gape in 
astonishment. 

Ultimately, the entire world of the theatre felt the effect of the 
innovative and the traditional entertainments from boulevard and fair- 
ground. When she began, Miss Winter had intended her research in 
this field as background for a history of American ballet and she pro- 
duced the first published article on the subject (“American Theatrical 
Dancing from 1750 to 1800,” Musical Quarterly, XXIV (January, 

1938), 58-73). Soon she postulated that the mountebanks and fair- 
ground entertainers not only had influenced American dance but that 
they changed fundamentally the entire course of world ballet. The The- 
atre of Marvels, “this theatre of pure escapism,” she tells us, “furnished 
schemata for dramatists, human interest for journalists, gossip for poets 
and essayists, and images for painters.” It encompassed “ballet, circus, 
melodrama, pantomime, and early cinema.” 

Although she indeed had penetrated its mysteries, Miss Winter 
did not live to write the history of fairground entertainments she 
promised us. Therefore this exhibition must be considered a scholarly 
work-in-progress. Much has been learned by examining the prints she 
gathered together with such effort, but many of them cannot be 
applied to a particular country with authority, let alone be dated specif- 
ically yet. Some, for example, were printed in one country no doubt for 


promotional purposes in another. The exhibition and the checklist are a 
step toward a fuller iconography of the popular entertainments, espe- 
cially of the Winter collection from which this exhibition displays but 
a few selections. 

The checklist is a combined accomplishment of the staff of the 
Harvard Theatre Collection. Martha Mahard, Assistant Curator, held 
the primary responsibility for its scholarship. She had the support of 
Robin Baker, who had undertaken preliminary cataloguing of the Win- 
ter collection. Robert Wright has provided able and generous research, 
aided by Fori Daniel. Marjorie Pepe has guided all aspects of the exhi- 
bition. Other Houghton Library colleagues, Nancy Finlay, Lofton Wil- 
son, and Lawrence Dowler, Librarian, have given bountiful help. For 
design and printing, we have turned to the expertise of Elaine Costello 
and Eleanor Bradshaw of the Office of the University Publisher. 

Thanks are due to Laurence Senelick who joined with me in Paris 
to produce the first inventory of the Winter collection under exception- 
al circumstances; to Susan Shapiro of Ropes and Gray, Richard Newlin 
of Houston Fine Art Press, Parmenia Migel Ekstrom of the Stravinsky- 
Diaghilev Foundation; to Mrs. Robin Craven; and also to Joseph and 
Martha Freudenberger for their kind encouragement of Hannah Winter 
in her final months and for their generous support of Theatre 
Collection programs. 

Finally, our deepest gratitude is to Dr. Edwin Binney, 3rd, 
Honorary Curator of Ballet in the Harvard Theatre Collection, whose 
peerless knowledge of theatre and dance prints stands as a beacon illu- 
minating their pitfalls. Having personally catalogued much of the 
Winter collection this year, he remains ever a great friend to her and to 
the Harvard Theatre Collection. 


Jeanne T. Newlin 
Curator 








Checklist 


Acrobats and Equilibrists 


1. Tuccaro, Archange, 1535?-1602? 
Trois Dialogues de l’/Exercice de 
Sauter, et Voltiger en l’Air. 
Paris, {1599}. 


An early technical work on acrobatics 
with accompanying wood engravings. 


2. Die Jovis Postrema Bacchanlidrum 
Serenissimus Princeps e ducali 
Palatio Conspicit Populares Ludos, 
Perantiquae Victoriae Monumenta. 
Engraving by J. D. Bap. Brustolon 
after Antonio Canal [Canaletto, 1697- 
1768}, published by Theodorum Viedo, 
[Venice], mid-18th century. 44.2 X 
56.5 cm. 


A spectacular feat, the “tour de forces” 
presented by a company of tumblers in 
the Piazza San Marco, Venice. 


3. Le Mervigliose Forze che Sogliano fare 
li Nicolotti il Giovedi Grasso nella 
Piazza di Venezia. Le Mervigliose 
Forze che Sogliano Fare li Castellani 
il Giovedi Grasso nella Piazza di 
Venezia. 

Engraving, {Italy}, early 18th century. 
28.3 X 40.1 cm. 


The feat of strength also known as a 
Venetian pyramid is shown as 
performed by the rival Venetian 
troupes, the Nicolotti and the 
Castellani. 


10. 


4. Force d’Hercole. Labores Herculez. Les 


Forces d’Hercule. 
Engraving, {Italy}, mid-18th century. 
42.3 X 52.1 cm. 


Another example of the acrobatic 
pyramid. 


. Les Grands Tours de Forces. 14. 


Hand-colored drypoint published by 
Basset, {Paris}, late 18th century. 26.5 
xX 42 cm. 


. La force de Vincomparable Signior 


Colpz. 
Hand-colored engraving, {n.p.], c. 
1825. 56.1 X 44.8 cm. 


Signor Colpi, [fl. 1764-1787], a 
Venetian rope dancer and posture 
master, is shown balancing four 
children and a young man in a central 
portrait and in the twelve surrounding 
vignettes. 


. Quel che Creder Non Puoi Veder 


Potraz. 
Engraving, {n.p.}], mid-18th century. 
49.2 X 32.5 cm. 


Portrait of an unidentified female 


contortionist, seated, holding a fan and 


a quill, and in performance in the 16 
surrounding vignettes. 


. {Acrobats and street musictans}. 13. 


Hand-colored engraving published by 


Basset, {Paris}, late 18th century. 26.5 


x 42 cm.; in rectangle 18 X 28 cm. 


. [Attraction de cirque forian}. 


Woodcut, [France], c. 1825. 27.4 X 
39.2 Cm. 


An acrobat somersaulting through a 
cart of fireworks. 


Jacques de Falaise. 


Woodcut, [France], c. 1816. 22.7 X 
17.8 cm. 


Falaise performs a delicate feat, 


Li. 


les 


he 


14. 


15. 


balancing a sword in his mouth while 
holding a live snake and a rat in his 
hands, with a bird perched on his 
shoulder. 


Mazurier. Role de Jocko. 
Lithograph by Fallet after Fauconnier, 
early 19th century. 27.5 X 21 cm. 


Charles-Francois Mazurier (1793-1828), 
considered the foremost comic dancer of 
his time, created the widely imitated 
human-ape role of Jocko in Jocko ou le 
Singe de Bresil at the Théatre de la 
Porte-St.-Martin in 1825. 


Grand Théatre du Montpellier... 
au bénéfice de Mr. Bontssant (Jocko ou 
le singe du Brésil) dans cette piéce 
Mr.—, natif de Montpellier, remplira 
le réle de Jocko. 

Lithograph by E. Maguin, Montpellier, 
mid-19th century. 30.5 X 38.5 cm. 


For Bonissant’s benefit a local 
gentleman played Mazurier’s famous 
role. The print shows the civilized 
Jocko and Jocko returning to nature to 
save his human benefactor. 


Mazurier, role de Polichinelle 
Vampire. 

Hand-colored lithograph by G. 
Engelmann, [n.p.], early 19th century. 
23.) & 21.2 om, 


Mazurier’s first Parisian role. 


{Mazurier as Polichinelle Vampire}. 
Statuette in bronze on malachite base. 
Height: 12.1 cm.; with base 14.5 cm. 


Verschtedene Stellungen der Herrn. 
Klischnig als Affe Mamock in der 
Posse der Affe und der Brautigam von 
J. Nestroy. 

Hand-colored engraving, {Vienna}, 

c. 1836. 20.9 X 30.4 cm. 


Edward Klischnig (1812-1877), the 
Viennese acrobat and contortionist, 





Nack ders Leben ner con bxtionw 


4B Aurial Romigque. 
(21) 








16. 


L?. 


19. 


began his career as a “human frog” but 
in 1836 created his most famous role as 
a monkey in Johann Nestroy’s farce, der 
Affe und der Brautigam. 


Der Athlete Rappo und sein Sohn als 
Affe und Nachahmer Klischniggs in 
den Zauberspiele: Sisiphus. 
Hand-colored engraving by André 
Geiger, [Vienna, 1837}. 29.3 X 23.3 
cm. 


From the series Costume Bilder zur 
Theaterzeitung , Vienna, 1832-50. The 
strong-man Karl Rappo performing 
with his son who is dressed as an ape in 
imitation of E. Klischnig. 


Produktion der kunstlergesellschaft 
Averino. 

Engraving by André Geiger after 
Johann Christian Schoeller, [Vienna, 
1838}. 28.6 X 23 cm. 


From the series Costume Bilder zur 
Theaterzeitung (no. 61). The Averino 
family, as they combine acrobatic skill 
with balletic technique, provide a 
classic example of the fairground 
theatre’s contribution to the history of 
ballet. 


. Costume de Guertner, (Grotesque). 


Théatre du Cirque Olimpique. 

No. 824. 

Hand-colored engraving, Hautecoeur- 
Martinet, Paris, c. 1835. 23.3 X 15.7 
cm. 


Costume plate for the popular French 
clown, Guertner, who performed in the 
ring with the Franconi circus. 


Jean Gontard ecuyer Grotesque. 
Lithograph by Adolphe Bonnefoy, 
{France}, mid-19th century. 43.4 X 
30.5 Cm. 


20. 


. VJean-Baptiste Auriol, 1806-81}. 


25. 


24. 


Cirque des Champs-Elysées. Loisirs 
par V. Adam. 16. Auriol. 
Hand-colored lithograph from the series 
by Adam, published by Lemercier, 
Bernard et cie., {Paris}, mid-19th 
century. 27.9 X 37.9 cm. 


Vignettes of the versatile Jean-Baptiste 
Auriol (1806-81), the most celebrated 
French clown of the Romantic period. 


21. J.B. Auriol Komique. 


Lithograph by Palzon, {Alsace}, mid- 
19th century. 35.1 X 24.4 cm. 


Colored biscuit vase. Height: 15.5 cm. 


Auriol was portrayed on hundreds of 
items from stamp-boxes to clocks and 
vases. 


Théatre de la Porte-St.-Martin. Le 
Professeur Risley et ses deux fils dans 
le ballet Aérien. 

Lithograph by J. Rigo et cie., after 
Jules Petit, Paris, c. 1845. 49.9 X 
34.1 cm. 


Richard Risley Carlisle (1814-1874), 
known as Professor Risley, developed a 
lavish act with his two “sons,” dazzling 
international audiences with combined 
horsemanship, vaulting, and ballet. 


{An acrobat with two children 
performing a typical “Risley” act}. 
Color lithograph poster published by 
Stafford and Co., Nottingham, mid- 
19th century. 90.8 X 57.2 cm. 


An untitled stock poster intended for 
use by a traveling company. The 
Stafford Company achieved its brilliant 
coloring with hand-mixed inks. 


Pe 


26. 


rae 


28. 


{Acrobat of the Price family}. 
Polychrome wooden statuette, 
{France?}, mid-19th century. Height: 
38 cm. 


The butterfly emblem on his costume 
identifies him as a member of the 
famous Price circus family. 


{Young negro girl dancer). 
Tinted biscuit figurine, {[France?}, mid- 
19th century. Height: 18.5 cm. 


Rare likeness of a child street 
entertainer starting to dance. 


{Acrobat, thought to be Robert 
Hanlon}. 

Painted metal statuette by Bouret, 
{France}, late 19th century. Height: 
45 cm. 


Robert Hanlon (known as little Bob) 
and his brother Bill, became the pre- 
eminent flying trapeze artists of their 
era. 


Italian Theatre {New York} Monday 
29 July. 

Playbill [1822?} with a woodcut 
roundel of an acrobat. 40.5 X 13 cm. 


Announcing a traveling company of 
dancers and tumblers. 


Scenes and 
Fairground Views 


29. Venne, A. Vande, 1589-1662. 
Ard: vande Vennes Tafereel van de 
Belacchende Werelt, en desselfs 
geluckige Eeuwe, Goet Rondt, Met by 
gevoegde Raedsel-Spreucken, aen- 
gevvesen in de Boer-Achtige 
Eenvoudigheyt, op de Haegsche 
Kermis. {The Hague}, 1635. 


An illustrated book describing a young 
couple’s visit to the fair in the Hague. 
The engraved plate on p. 5 shows the 
entrance to the fair. The hand-colored 
engraving on p. 69 is considered the 
only surviving depiction of performers 
in an indoor tennis court temporarily 
converted for theatrical use, a well- 
established practice. 


30. Platz zu Neapoli, an dem Meer ma 
die Ciarletani feul haben. 


Engraving by Melchior Kissell after W. 


Bawe, Augsburg, 1672. 21.3 X 26.4 
cm.; in rectangle 13.8 X 19.2 cm. 


31. John Harris’s Booth, in 
Bartholomew-Fair. . . 
Playbill with woodcut of characters 
from the performance and decorative 
wreath border containing the text, 


{London}, c. 1650-1700. 19.5 X 15 cm. 


Fairground puppet performance “Acted 
by Figures as large as Children two 
years old” of traditional fairground 
plays or “‘drolls.” 


32. Bartholomew Fair in 1721. 
Aquatint published by J.F. Setchel, 
London, [{1824?}, after the drawing for 
a fan attributed to Thomas Loggan, 
c. 1740. 32.9 X 58 cm. 


An appealing retrospective evocation of 


ole 


34. 


D2 


36. 


a. 


38. 


38a. 


a wide variety of typical fairground 
events of the 1720's. 


O Rare Show. 

Engraving by I. Smith after H. Kerk, 
{London}, mid-18th century. 30.5 X 
22.6 cm. 


A peep-show operator of the type 
popular at fairs in England and France 
in the 17th and 18th centuries. 


Southwark Fair. 
Engraving by William Hogarth after 
his painting, London, 1733. 


Le chanteur en fotre. 

Engraving by A. Orio after Johann 
Conrad Seekatz, {n.p.}, mid-18th 
century. 25.7 X 18.7 cm.; in rectangle 
23.4 X 18.1 cm. 


A typical traveling ballad-singer with 
his banner illustrating his song. 


Vue et Perspective de la Place de 
Louts-le-Grand. 

Hand-colored engraving, {Paris}, 

c. 1770. (Vue d’optique). 26.7 X 39.6 cm. 


The booth theatre of Nicolet is shown 
at left and that of Gaudon at right. 


Punch’s Puppet Shew. 

Engraving published by Laurie & 
Whittle, London, 12 September 1795. 
23.8 X 27.5 cm. 


Country Fazr. 

Hand-colored etching by W. Pyne, 
published by Pyne & Nattes, London, 
1804. 25.2 X 32.2 cm. 


{Evening performance of apes and 
bears before spectators at a fairground 
booth}. 

Original drawing in pencil and wash by 
Richard Doyle (1824-83), [n.p. 
(probably England or France)}, c. 1870. 
19.3 X 24.9 cm. within frame. 


59. 


40. 


4l. 


42. 


43, 


44. 


45S. 


Théatre de Guignol. Champs-Elysées. 
Colored lithograph by E. Guerard, 
published by E. Dardoize, [Paris}, 
1856. 40.7 X 50.8 cm. 


La Fotre aux Pains d’Epice. 
Hand-colored lithograph by Roche after 
A. Hambert, Paris, mid-19th century. 
47.1 X 61.4 cm. 


A humorous view of one of Paris’s large 
fairs. 


La Parade. 

Lithograph by C. Motte after F. 
Grenier, {France}, mid- 19th century. 
27.4 X 21.6 cm. 


Fairground performers on the parade 
platform outside the booth entice the 
public to enter. 


{The Chiarini circus performing 
before Emperor and Empress Meiji of 
Japan). 

Color woodblock triptych by 
Chikanabu, {Japan}, c. 1886. Each 
piece 37.4 X 24.4 cm. 


{Fairground booth theatre parade}. 
Colored lithograph after A. Duruy, 
published by Becquet, Paris, late 19th 
century. 18.8 X 15.6 cm. 


Possibly an illustration for a children’s 


book. 


{English country street fair with booth 
marked Royal Theatre at left}. 

Color lithograph; with cut-out figures 
pasted in blank spaces, {n.p.}, late 19th 
century. 24.3 X 21.3 cm. 


{Circus equestrian scene}. 

Color lithograph; with figures printed 
in border to be cut out and attached, 
{n.p.}, late 19th century. 28.5 X 38.7 
cm. 
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46. 


47. 


48. 


49. 


50. 


51. 


Circus Funke. Nieuwe Nederlandsche 
Kinderprenten. 

Colored lithograph by Emrik & Binger, 
Haarlem, late 19th century. 34.5 X 
44.1 cm. 


Vignettes of Dutch fairground and 
circus entertainments. 


Parade des fotres. 

Colored lithograph published by 
Gangel, Metz, late 19th century. 
(Imagerie populaire). 32.9 X 41.5 cm. 


{Fairground scene}. 
Chromo-lithograph boardgame, 
{France}, c. 1900. 37.2 X 51.2 cm. 


Quelques scénes du Bal masqué, 
Ballet de M. L. Henry, représenté 
pour la premiere fois a Milan, dans le 
Carnaval de 1830. 

Hand-colored lithograph by Delaunois, 
Paris, 1 Nov 1833. 28.7 X 38.9 cm. 


A protest against the alleged 
plagiarisms of Philippe Taglioni from 
the works of Louis Henry, this print 
points out the resemblances between 
Taglioni’s masked ball scene in Gustave 
III (Paris, 1831) and Henry’s ballet, /e 
Bal Masqué (Milan, 1830). 


Cortége Industriel de Strasbourg. 
Pl. 32. 25 Juin 1840. Danse des 
Tonneliers. 

Color lithograph by E. Simon fils, 
Strasbourg. 33 X 51.7 cm. 


The barrel-makers guild performing a 
traditional dance. 


The Wise Trio. Les Trois Diables. 
Color lithograph poster, W. Webb, 
London, mid-19th century. 74.8 X 
98.1 cm. 


A team of eccentric dancers who 
combined acrobatics and ballet with 
pantomime. 


re 


Théatre de la Porte-St.-Martin. 
Cendrillon: Grand Ballet—100 
Danseuses. 

Color lithograph poster, {Paris}, 

c. 1879. 108.9 X 74.2 cm. 

When Paul Cleves became director of 
the Porte-St.-Martin in 1879 he turned 


to spectacular fairy plays, such as this 
39-scene Cendrillon. 


Commedia dell’ arte 


2 


54. 


D2. 


Costa, Margherita {17th century]. 
Li Buffoni: Comedia Ridicola di 
Margherita Costa Romana. 
Florence, 1641. 


The frontispiece by Stephano della Bella 
shows the influence of Jacques Callot’s 
Balli di Sfessania. The play provides an 
early example of the incorporation of 
commedia dell’arte figures into the more 
conventional theatre. 


Le petit Sabotier. 

Engraving published by Selis, Paris, 

{c. 1732}. 32 X 22.1 cm.; in rectangle 
22.5 X 18.2 cm. 


Jacques Boudet, aged 5% years, as 
Pierrot in Panard’s /a Comédie sans 
hommes ou l’infidélité punie, which opened 
on 3 February 1732 at the Opéra 
Comique. 


Les grands charlatans. 

Engraving by D. F. Baiman after the 
painting by Karel Du Jardin (1657), 
fn.p.}, 1772. 26 X 33.7 em. 

A traveling company of traditional 


commedia dell’arte characters presents a 
roadside performance. 


56. 


Die 


a2: 


{Commedia dell’arte characters}. 
Hand-colored drypoint published by 
Jean, Paris, late 18th century. 

23 X 36.1 cm. 


Ten typical commedia performers as they 
appeared in the French fairground 
theatres. 


Deliciae Populz. 
Engraving, {Italy?}, late 18th century. 
20.6 X 18.9 cm. 


Two commedia dell’arte characters 
peeking from behind the curtains of a 
typical booth stage. 


. Avviso Theatrale. Martedi 13 Dec 


{1814}. Dialogo fra il Dottore 
Balenzoni Bolognese, e Truffaldino 
Bergamasco, Comict. Nel Teatro di 
Reggio. 

Broadside with woodcut and text. 40.5 
xX 25 cm. 


The woodcut shows a full-length figure 
of the character, Dottore Balenzoni, 
along with the text of a comic 
dialogue. 


Par permission de monsieur le Matre 
La Troupe sédentaire de Calais... 
Bilingual broadside announcement with 
decorative border of figures from the 
traditional commedia dell’arte and the 
classical drama. 11 Feb 1820. 53.4 X 
43 cm. 


The troupe announced is M Laurent and 
family from London’s Drury Lane 
Theatre and Astley’s Amphitheatre. 


10 


Rope Dancers and 
Aerialists 


60. 


61. 


62. 


63. 


64. 


The famous Dutchwoman. La 
fameuse Hollandaise. Famosa donna 
Thedesca. 

Engraving by P. Tempest after 
Marcellcus Laroon, c. 1695. 25.5 X 
17.6 cm.; in rectangle 22.8 X 15.8 
cm. With another untitled engraving, 
also after Laroon, c. 1695. 


A popular international fairground 
performer of elusive identity 
demonstrating her skills on the slack 
wire. 


Les Danseur {stc} de Corde. 
Hand-colored engraving published by 
N. Bonnart fils, {Paris}, early 18th 
century. 21.7 X 30.3 cm.; in rectangle 
16.3 X 25.1 cm. 


Toverkaart of Gennes middel der 
Wind breuken vant Zuid west en de 
Vitvaart van Cartouche. 

Engraving, {Holland}, mid-18th 
century. Part of a Dutch alphabet 
illustrated with rope dances and feats of 
agility. Each page 29.8 X 17.8 cm. 


In Portentis Gloriantt. Non Plus 
Ultra. 

Engraving by P.B. Bouttats, {n.p.], 
¢. 1750. 50.5 X 65.5 cm. 


Mahomet Caratta [fl. 1747-51}, the 


Turkish equilibrist, made his first 
appearance in London in 1747. 


Fructus Laboris Gloria. Signior 
Ferzz. 

Engraving, {n.p.}, c. 1770. 45.4 X 
39.8 cm. 


Lawrence Ferzi {fl. 1766-79] and his 
family of rope dancers appeared in 


65. 


66. 


67. 


69. 


70. 


pantomimes, masques and dances as 
well as in their own act at Sadler’s 
Wells in London throughout the 
1770's. 


La Figlia del Signior Ferzt. 
Engraving by S. Sparrow, [London?}, 
c. 1770. 25 X 31.5 cm. 


Les danseurs de corde. 15. 
Hand-colored engraving published by 
Basset, {Paris}, late 18th century. 26.5 
x 42 cm.; in rectangle 18 X 28 cm. 


Danseur de corde. 
Hand-colored drypoint, {Paris}, late 
18th century. (Imagerie parisienne). 29.6 


x 19.6 cm.; in rectangle 20.8 X 13.9 


cm. 


. {Troupe of acrobats}. 


Hand-colored wood-engraving, {Italy}, 
late 18th century. 51.8 X 36.7 cm.;a 
portion of the bottom center edge is 
lacking. 


Vignettes of a variety of feats of 
balancing, contortion, and slack wire. 
The central figure carries the 
inscriptions “Fama Volat—Non Plus 
Ultra’. 


{Blank writing sheet with engraved 
borders of rope dancers and a country 
fair}. 

{France?}, late 18th century. 41.9 X 
33.6 cm. 


Le Grand Jeu de Danseurs de Corde, 
Sauteurs et Voltigeurs. 

Engraved boardgame with instructions, 
published by Basset, Paris, late 18th 
century. 45.5 X 61 cm. 


Each square depicts a diffferent type of 
balancing act or rope dancing turn; 
some portray well-known contemporary 
performers, such as Sig. Colpi. 
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Le Bon Genre. No. 33. 
L’incomparable Ravel. 
Hand-colored drypoint, {Paris}, 
c. 1808. 21.5 X 26 cm. 


Gabriel Ravel, the great rope-dancer 
known as “/e Terrible,’ was a descendant 
of the Jaques Ravel who appeared at a 
fair in Danzig in 1605. 


Le Bon Genre. No. 25. Fortoso, ou la 
contradance sur quatre cordes. 
Hand-colored drypoint, {Paris}, 

c. 1808. 21.9 X 27.2 cm. 


Gabriel Ravel’s greatest rival was 
Forioso, known as “/’Incomparable.” 


Madame Romanini, La Sylphide 
aerienne. 

Hand-colored engraving by André 
Geiger after Johann Christian Schoeller, 
{Vienna, 1837}. 23.2 X 29.8 cm. 


From the series Costume Bilder zur 
Theaterzeitung, Vienna, 1832-1850. The 
portrait of Mme Romanini, the rope 
dancer, documents the typical 
borrowing of a popular characterization 
(here the Sylphide), 


Le Petit Danseur de Corde. Der 
Kleine Seiltaenzer. The Little Rope 
Dancer, 

French model stage with paper cut-out 
dancing figures to balance on a 
miniature slack rope. The directions 
and box cover are printed in French, 
German and English. Mid-19th 
century. 


La danse de corde. (Mme Saqut). 
Souvenir opaque porcelain plate, Giens, 
mid-19th century. Diameter: 19.9 cm. 


Mme Saqui, (d. 1866), a rope dancer 
popular in England and France, made 
her debut in Paris in 1825. 
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Danseurs de Corde. Die Seiltanzer. 
Hand-colored woodcuts published by 
Pellerin, Epinal, late 19th century. 
41.3 X 32.1 cm. 


A typical zmagerie populaire print with 
16 vignettes of rope dancing acts. 


El Nino Eddie. 

Hand-colored lithograph, [New York], 
c. 1865. 41.7 X 31cm. (within 
frame). 


The spectacular high wire feat 
performed by “child wonder” El Nino 
Eddie, who first appeared in New York 
in 1865. 


Niagara Leap by the Wonderful 
Buislay Family. 

Color lithograph published by Ch. 
Hart, New York, c. 1870. 68.6 X 53 
cm. 


The Buislay Family’s trapeze and tight 
wire act combined features made 
famous by Blondin and Jules Léotard. 


Cirque d’Hiver. Kremo. 

Color lithograph poster by M. Deutsch, 
Budapest, after Fredy, Paris, late 19th 
century. 85.7 X 59.1 cm. 


Kremo performing his famous tightrope 
act. 


Ejercicios Gimnasticos. Num. 72. 
Hand colored lithograph, J. Marés, 
Madrid, 1868. 41.6 X 30 cm. 


A Spanish zmagerie populaire showing 16 
different acrobatic, balancing and 
contortion acts. 


{Portrait of an aerialist}. 

Lithograph proof on tinted mauve paper 
by Geleyn after E. Butscha, Paris, late 
19th century. 86 X 78.7 cm. 


Magicians 


SZ. 


83. 


84. 


Phillippe {sic\ der bertihmte Zauberer 
aus Paris. 

Hand-colored engraving by André 
Geiger after Johann Christian Schoeller, 
{Vienna}, c. 1838. 26.1 X 21.4 cm. 


From the series Costume Bilder zur 
Theaterzeitung (no. 82). Jacque André 
Noé Talon (d. 1878), the French 
prestidigitator known as Philippe, 
shown in his distinctive mystical robes 
surrounded by his elaborate apparatus. 


87. 


{A conjuror performing a levitation 
act with his assistant). 

Color lithograph poster published by 
Stafford and Co., Nottingham, mid- 
19th century. 98.4 X 71.1 cm. 


An untitled stock poster. 


89. 


Kellar’s Levitation from stage to dome 

without mechanical appliances. 

Lithograph published by H.A. Thomas, 

New York, late 19th century. 67.2 X 90 
44.5 cm.; in rectangle 65.7 X 43 cm. 


Well known print of the period 
depicting the American magician, 
Harry Kellar (1849-1922). 


Performing Animals 


85. 


86. 
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{Lion tamer with lion, performing dog 
and spectators}. 

Drypoint by Claude Gillot (1673- 
1722), {n.p.}, early 18th century. 8.4 
xX 10.7 cm. 


Mrs. Midnight’s Animal Comedians. 
Hand-colored drypoint, drawn and 
engraved by J. June, {London}, 1753. 
29.3 X 38 cm. 


Mrs. Midnight was the name used by 


Christopher Smart (1722-71) for a series 
of performances by trained dogs and 
monkeys at the Little Theatre in the 
Haymarket. 


The curious & uncommon 
Performance’s {sic} of a monkey as 
they will be introduc’d every evening 
at Sadler’s Wells. By Signor 
Spinacuta. 

Engraving, {London}, c. 1750. 35 X 
44.5 cm. 


A full length portrait of Laurent 
Spinacuta (the elder) surrounded by 18 
vignettes showing the feats performed 
by his trained monkey. 


. {Poisson, Michel, 18th century}. 


Suite des exercies du fameux singe 
instrutt par le s’. Spinacuta. 
{Paris}, 1766. 


{Lion tamer attacked by a lion}. 
Woodcut, [German], mid- 18th century. 
17 X 14.5 cm. 


. Het Zyn Heere Met Beere. 


Hand-colored woodcut, {J.C. 
Verkouteren Bergenop Zoom}, late 18th 
century. (Imagerie hollandaise). 36 X 30 
cm. 


The trained bear was one of the oldest 
types of street and fairground 
entertainment. 


La piéce curieuse. 

Hand-colored drypoint by Darcis after 
Louis Leopold Boilly, published by 
Darcis, Paris, early 19th century. 31.4 
xX 36.3 cm. 


A traveling animal trainer accompanied 
by his odd menagerie. 
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Novel Exhibition of Natural and 98. 


Artificial Curiosities... The 
Learned Bear... . 
Broadside, {n.p.}, c. 1815. 55.1 xX 


45.3 cm. 


An advertisement for a traveling wax 
museum, probably based in New 
England, which also featured live 
performing animals. 


ie 
Le Bon Genre, No. 100. Muntito. 
Hand-colored drypoint, {Paris}, 
c. 1817. 25.5 X 34.1 cm. 
Signor Castelli with Munito, his 
100. 


celebrated learned dog, solving a 
problem in addition. 


{Two men in Spanish costumes with 
performing bear}. 

Lithograph proof by Delor, Toulouse, 
mid-19th century. 42 X 55.5 cm. 


Mr. Martin & son tigre Atir. 
Lithograph by Engelmann, pére & fils, 
{Paris}, c. 1844. 41.8 X 57.8 cm. 


Henri Martin (1793-1882) is often cited 
as the founder of modern lion-taming. 
In 1831 he appeared with his tiger and 
three lions in the Cirque-Olympique 
pantomime Lions de Mysore. 


101. 


The death of the Lion Queen. 
Staffordshire figurine, 1850. Height: 
35.2 Cin, 


Based on a woodcut in the I//ustrated 
London News, 19 January 1850, showing 
the fatal attack on lion tamer Ellen 
Bright at Wombwell’s Menagerie, 
Chatham. 


{Stonette and his trained poodle}. 
Bronze statuette by Barye, fils, 
{France}, mid-19th century. Height: 
37.6 cm. 


Thought to be the English clown and 
animal trainer Alfred Stonette 


(d. 1874). 


102. 


{Elephant with acrobat and trainer}. 
Color lithograph poster, T. C. Barlow, 
Glasgow, mid-19th century. 87 X 114 
cm. 


A full portrait of a performing elephant 
in the center surrounded by 14 
vignettes showing various tricks; 
probably a stock poster. 


{Elephant and trainer with audience}. 
Lithograph by H. Porret after 
Sonthonan, {France}, mid-19th century. 
59.9 X 77.8 cm. 


Gde. Ménagerie du célébre dompteur 
Bidel.... 

Colored poster printed in a combination 
of processes by A. Mary, published by 
Morris pére et fils, Paris, {1874}. 85 xX 
120.6 cm. 

Francois Bidel (1839-1909) toured 
extensively with a menagerie of hyenas, 
jackals, and bears as well as lions and 
tigers. 


105. 


Equestrian Performances 


Panvinio, Onofrio, 1529-68. 
O. Panviniit... de ludis 
Circenstbus, libri II. {n.p.}, 1600. 


A superbly illustrated work on Roman 
circuses, showing the games, combats 
with animals, and processions. 


Parte delle Figure dei Caroselli, Festa 
a Cavalloper le Augusto Nozze 
S$.C.M., Formata dal sig:’* Cav.’¢ 
Alessandro Carduci {sic}. 

Two engravings from a series of 
Alessandro Carducci, {n.p.}, late 17th 
century. 28.8 X 20.2.; 20.2 X 29 
cm. 


103. 


104. 


106. 


107. 


Parte dell Figure del Balletto, Festa a 
Cavallo Rappresentata nelle Auguste 
Nozze di Sua Msta. Ces.4 Formata dal 
Signo.” Cau." Alessandro Carducci. 
Two engravings from another series by 
Alessandro Carducci, [n.p.}, late 17th 
century. 28.8 X 20.2 cm.; 26.5 X 
20.3 ¢m. 


Illustrations of the intricate plans for an 
equestrian ballet, also known as a 
carousel. 


Stokes, William, d. 1643. 

The Vaulting Master: or, the Art of 
Vaulting. Reduced to a Method, 
comprized under certaine rules. 
Illustrated by Examples, and now 
primarily set forth by VVill:Stokes 


Oxon, 1652. 
The second issue of the 1641 work on 
gymnastics with fine engravings 


showing a man vaulting from different 
positions over a horse. 


Jacob Bates the Famous English Horse 
Rider. 

Engraving by Deisch after Lohrman, 
{n.p.}, mid-18th century. 38.5 X 27.6 
cm. 


Jacob Bates the Famous English Horse 
Rider. 

Engraving by Norib after G.P. 
Nusbiegel, {n.p.}, 1766. 47 X 60 cm. 


Bates (fl. 1760-80) was considered the 
most celebrated touring equestrian of 
the 18th century, performing in New 
York and Philadelphia as well as St. 
Petersburg, Amsterdam and Paris. 


Astley, Philip, 1742-1814. 
The Modern Riding-master. 
Philadelphia, Robert Aitken, [1776}. 


Philip Astley laid the foundations of 
the modern circus when he combined 
equestrian demonstrations with other 
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fairground entertainments and 
pantomime. The American edition of 
The Modern Riding-master (first 
published in London in 1775) is 
considered the first authentic book on a 
sporting subject, illustrated by 
American woodcuts, to have been 
produced in the United States. 


{Interior of the Royal Circus, London}. 
Engraving, {London}, c. 1782. 9.8 X 
12.8 cm. 


The Royal Circus and Philharmonic 
Academy, opened in 1782 by Charles 
Hughes and Charles Dibdin the Elder, 
in competition with Astley’s offered the 
remarkable feature of a stage in 
addition to the ring. 


1D. 


Rickett’s Circus. 4 August 1797. 
Playbill with 2 woodcuts of equestrian 
performances, [New York], 1797. 


John Bill Ricketts (fl. 1793) was the 
first manager to combine 
entertainments later associated with 
circuses, such as acrobats, jugglers, 
rope-dancers, and equestrians, under 
one roof in America. 


{Fairground equestrian booth theatre}. 
Original drawing in watercolor, {n.p.]}, 
c. 1810. 21 X 33.1 cm. 


New Amphitheatre. Lyceum. Strand. 
26 December 1805. 
Playbill, {London}. 49.5 X 19 cm. 


For an indoor performance by Saunders’ 
and Gyngell’s fairground equestrian 
troupe. 


Boston Circus, on Thursday Evening, 
March 28th, 1811. 

Playbill illustrated with a woodcut of 
fourteen uniformed equestrians 
balancing on three horses. Boston, Ma.., 
1811. 44.5 X 28.4 cm. 
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116. 


Astley’s Amphitheatre. 

Etching and aquatint by Pugin & 
Rowlandson, published by R. 
Ackermann, London, 1 Jan 1808. 27.5 
xX 34 cm. 


Representation of one of the scenes in 
the Grand Equestrian & Pedestrian 
Spectacle called The Blood Red 
Knight, or the Fatal Bridge. 
Engraving by R. Dodd after H. 
Pincott, [London], c. 1810. 35.5 X 
45.6 cm. (trimmed). 


This final scene of Astley’s equestrian 
drama (1810) was praised in the Monthly 
Mirror as “the most perfect picture of a 
battle ever yet exhibited on a stage.” 


Mrs. Johnston as Zorilda in Timour 
the Tartar. 
Etching by Dighton, {London}, 1811. 


When the legitimate drama failed to fill 
the theatres, the managers of Drury 
Lane and Covent Garden turned to this 
type of spectacle popularized by Philip 
Astley, complete with horses and 
elephants. Timour the Tartar by M. G. 
Lewis opened at Covent Garden on 29 
April 1811. 


120. 


Presentation of one of the scenes in the 
Grand Melodramatic Equestrian 
Spectacle called Baghvan-Ho, or the 
Tartar Tartar’d. As Now Performing 
with unbounded Applause at Astley’s 
Theatre, 1812. 

Engraving by W. Heath, [London], 

c. 1812. 38.4 X 41 cm. 


Baghvan-Ho, a satire by George Male, 
was Astley’s response to the 
competition from Covent Garden’s 
spectacular hippodramas such as Timour 
the Tartar and Blue Beard. Opened at 
Astley’s Olympic Pavilion on 20 
January 1812. 


117. 


LIS. 


i. 


121. 


Mr. Ducrow as the Roman Gladiator. 
Hand-colored engraving by Badoureau 
after a self-portrait by Ducrow, Paris, 
c. 1819. 40.2 X 27 cm. 


Andrew Ducrow (1793-1842), the most 
celebrated English equestrian, invented 
many of the acts that became part of 
the international repertoire. 


Le Bouquet de l’Amour, ou les Jeux de 
Zephyre et de Cupidon. 

Lithograph by G. Charton after J. 
Bergmann, Geneva, 1820. 45.2 X 
53.5 cm. 


A highly romanticized portrait of 
Andrew Ducrow and his young sister, 
Emily, in one of their popular 
equestrian pantomimes. 


Le Bouquet de l’Amour, ou les Jeux de 
Zephyre et de Cupidon. 

Lithograph by G. Charton after J. 
Bergmann, Geneva, {1820}. 39.5 xX 

23 ci. 


Another scene showing Ducrow 
balanced on one toe on horseback, 
perhaps his most famous feat of 
equilibrium. 


{Ecuyer avec enfant}. 
Woodcut, {France}, c. 1825. 42.2 X 
34.9 cm. 


An equestrian performance probably 
derived from Ducrow’s Bouquet de 
L'Amour. 


{Amherst, J. H.]. 

The Siege of Troy; or, Giant Horse of 
Sinon: A Grand Spectacle, in two 
acts. 

London, Orlando Hodgson, {1833}. 


The text of the spectacle written for 
Ducrow (Astley’s, 8 April 1833) 
reduced for toy theatre, with 18 hand- 
colored engravings of characters and 
scenes. 
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{Equestrians thought to be Andrew 
Ducrow and Louisa Woolford}. 

Pair of Staffordshire figurines, c. 1850. 
Height; 25.4 cm. each. 


Mr. Pablo Fanque and his wonderful 
Mare Beta as they appeared at 
Astley’s Royal Amphitheatre. London, 
8 March 1847. 

Lithograph, drawn and printed by G. 
Webb, London, 1847. 68 X 55.1 cm. 


Pablo Fanque was the stage name of the 
black equestrian William Darby, a 
native of Norwich, England, who first 
appeared with Ducrow in 1839. 


Mr. S. P. Stickney and his daughter 
Rosaline. 

Lithograph by P. Snell after Canova, 
New Orleans, printed by D. Theuret, 
c. 1828. 48.2 X 33.2 cm. 


Samuel P. Stickney (1808-77) traveled 
extensively throughout America as a 
circus rider, ringmaster and manager. 


Le Course d’Hector Exécuté par M. 
Baptiste Lotsset. 

Woodcut on blue paper, [France], 

c. 1825. 40.6 X 53 cm. 


Jean-Baptiste Loisset (1797-1865), 
father of a family of equestrian 
performers, shown in one of his famous 
acts. 


La Poste Royale éx. éxécuté par 
Baptiste Lozsset. 

Hand-colored lithograph, c. 1830. 50.5 
x 75.5 cm. 


One of the most popular equestrian 
“exercises” in which the rider begins 
astride two horses and gathers the reins 
of other horses as they pass through his 
legs, finishing his act holding 5 to 9 
horses. Andrew Ducrow originated this 
act in 1827 as “The Courier of St. 
Petersburg.” 
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Stephany als Prinz Tartar. 134. 


Hand-colored lithograph by G. Edward 
Miller after C. Koepke, Berlin, 
c. 1830-31. 57.6 X 46.3 cm. 


Cirque Olimpique. 
Lithograph by G. Engelmann for 
l’Album, {Paris?}, c. 1825. 14.2 X 


A view of the interior of Franconi’s 
second Cirque Olympique during an 
equestrian performance. From 1782, 
the Franconi family dominated 
equestrian entertainments 
internationally. 


136. 


Suitte {sic} des Differents exercises 
d’Equitation des steurs Francont. 
No. 154. 

Hand-colored drypoint published by la 
V¢ Chereau, {Paris}, c. 1800. 24.3 xX 
36 cm. 


Suitte {sic} des Differens {sic} exercises 
d’Equitation des sieurs Francont. 

No. 168. 

Hand-colored drypoint published by 
Mme. V¢ Chereau, {Paris}, c. 1800. 
23.8 X 36.4 cm. 


Exercise de Franconi no. 1. 

Aquatint by P. L. Debucourt after 
Carle Vernet, {Paris}, c. 1802. 45.4 X 
dz.) CM. 


138. 
. Exercise de Franconi no. 2. 


Aquatint by P. L. Debucourt after 
Carle Vernet, {Paris}, c. 1802. 45.2 xX 
Dowd CM 


{Mme Laurent Franconi as Fame 
riding winged horse}. 

Statuette in bronze on wooden base, 
{France}, early 19th century. Height: 
25.2 cm.; with base 31.3 cm. 


Mme Franconi (1784-1816) first 
appeared in this role in 1802. 


Dy. 


Les noces de M. Richalet. 

Original drawing in watercolor, 
unsigned, {n.p.}, 1809. 19.4 x 294 
cm. 

A comic wedding procession and 


mascarade thought to be from a 
performance at the Cirque Franconi. 


. Mlle Ferzz. 


Original drawing in watercolor 
attributed to Carle Vernet, {France}, 
c. 1810. 


One of a series of 56 portraits of 
members of the Franconi troupe. 


Par permission de M. le Maire. 
Cirque des F."* Franconi. 

Broadside with decorative border of 
equestrian scenes, {Paris}, 7 June 1816. 


43.6 X 59 cm. 


Among the featured acts are the famous 
trained stags, Coco and Rubi. 


B**, Mme. née de V** 

Le Cirque Olympique, ou les éxércises 
de chevaux de MM. Franconi... . 
Paris, Librairie Nepveu, 1817. With 
hand-colored engravings after J. D. 
Dugourc. 


Mme. B** is one of several pseudonyms 
used by the publisher for works by 
various authors. 


Avec permission du Gouvernement. 
Cirque Olympique... . 

Broadside in Russian, French and 
German with 2 hand-colored woodcuts, 
{Russia}, 2 January 1831. 47.2 X 40 
cm. 


An announcement of the performance of 
the Cirque Olympique troupe in 
Moscow or St. Petersburg. 
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Cirque des Champs-Elysées. Loisirs 145. 


par V. Adam. 14. Vue Exterieure du 
Cirque. 

Hand-colored lithograph from the series 
by Victor Adam, published by 
Lemercier, Bernard et cie., {Paris}, 
mid-19th century. 27.5 X 38.2 cm. 


Portrait of the equestrienne Mme Lejars 
surrounded by vignettes of Boucher, 
Loisset, Kenebel and Auriol. The 
Cirque des Champs-Elysées opened in 
1841 as the summer home of the 
Cirque Olympique. 


147. 


La Sylphide and Le Clown Auriol. 

2 opaque porcelain plates with transfer 
illustrations after vignettes in the 
lithograph by V. Adam (above no. 
138). Diameter: 21 cm. each. 


Cirque National des Champs-Elysées: 
L’Aertenne franchissant six chevaux. 
23. 

Colored lithograph on tinted ground, 


by Victor Adam, published by 148. 


Lemercier, Bernard et cie., {Paris}, 
mid-19th century. 37.9 X 55 cm. 


Circular to the Press: Franconti’s 149. 


Hippodrome {New York} 29 April 
1853. 20.4 X 25.8 cm. 


A printed invitation addressed by hand 
to the Editor of the Boston Evening 
Gazette for a preview of the new theatre 


which opened on 2 May 1853. 150. 


Die Beretter. Les Equilibristes a 
cheval. 

Aquatint by L. v. Kleist after G. 
Opitz, Dresden, mid-19th century. 
51.3 X 35.4 cm. 


IDL. 


Mr. Brock in his Principal Act of 
Horsemanship, Carrying Master 
Gardner. 

Lithograph by Pendleton after Sinson, 
Boston, c. 1840. 30.2 XK 39.5 cm. 


146. 


Mlle Magdelena Kremzov. (als 
Sylphide). 

Lithograph by Herrm. Goldberg after 
Stein, published by B. J. Hirsch, 
Berlin, mid-19th century. 46.3 X 58.2 
cm. 


Die Sylphiden. Gruppe aus dem 
Cirque Olympique. 

Lithograph by G. Aiboth after 
Leutemann, Munich, mid-19th century. 
30.5 X 25.2 cm. 


{Mazeppa}. 

Color lithograph poster, D. & J. Allen, 
Belfast, mid-19th century. 76.2 X 
OT > Cm, 


The famous scene from the melodrama 
based on Byron’s poem first presented 
by Ducrow in 1831 and later 
popularized by the notorious 
equestrienne, Adah Isaacs Menken 


(1835-68). 


{Mr. West as Mazeppa at Astley’s}. 
Staffordshire figurine c. 1848. Height: 
23.2 cm. 


{Acrobat somersaulting backwards 
over a galloping horse}. 

Color lithograph poster, published by 
Stafford and Co., Nottingham, mid- 
19th century. 90.8 X 57.5 cm. 


New York Circus 14th Street. L.B. 
Lent Director. 

Metal medallion, [New York], mid- 
19th century. Promotional souvenir 
announcing the arrival of Lent’s circus. 
Diameter: 3.8 cm. 


The Circus. 

Original watercolor by J. F. Skill, 
{England?], c. 1870. 22.5 X 42.9 cm. 
A typical equestrian act performed in 
the ring by children on ponies. 


152. {Chariot race scene}. 
Lithograph with colored ink published 
by Bertrand, Paris, mid-19th century. 
55.7 X 72.6 cm. 


153. {Cours de chars a Hippodrome}. 
Lithograph by Alexandre Lunois (1863- 
1916), {Paris}, late-19th century. 50.2 
X 63.2 cm. 


154. {A clown of the ring acknowledging 
applause}. 
Color lithograph poster, Stafford and 
Co., Nottingham, mid-19th century. 
91.4 X 57.8 cm. 


The exhibition is drawn from the 
Harvard Theatre Collection, including 
the gifts of Marian Hannah Winter, 
Robert Gould Shaw, Evert Jansen 
Wendell, and Daniel Paine Griswold. 
Items from other sources in the 
Harvard Theatre Collection and the 
Houghton Library are: 
Item 29, gift of Archibald Cary 
Coolidge, 1925. 
Item 36, Edward Sheldon Memorial 
fund, 1974. 
Items 40, 63, and 106, F.E. Chase 
fund, 1961-76. 
Item 53, Mary P.C. Nash bequest, 
1936. 
Item 88, gift of Philip Hofer, 1938. 
Item 101, gift of Thomas Hollis, 
1764-74. 
Item 104, given in memory of 
Lionel de Jersey Harvard, 1926. 
Item 121, Barbara Wallace 
Grossman fund, 1984. 
Laurence Senelick and Michael 


McDowell kindly have loaned Item 
38a. 
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